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best from the fa9adcs of the rock-cut tombs of its kings,
inherits the skill in monumental relief-sculpture of Hittite
predecessors, while adding something new—something
classical, it is not too much to say; a love of symmetry,
and a feeling for the significance of abstract forms ; the
same qualities that distinguish Greek art, even in its early
crudity, from Minoan with all its charm. In Phrygia the
new qualities appear to advantage in the Tomb of Midas
(whose name, Mita, appears in the inscription that crowns
the facade) with the inward-inclined pylons of its doorway,
giving an impression of massiveness and strength; with its
shallow pediment, as of a Greek temple, and the satisfactory
and skilfully executed square meander pattern that covers
the intervening wall; as also in the Lion Tomb at Ayaz In,
with its central pillar supported by the magnificently heraldic
snarling beasts, so immeasurably superior to the Lion Gate
of Mykenai, with which its general scheme challenges com-
parison. It is an attractive speculation to attribute the new
qualities, both in Greece and Phrygia, to the immigration of
a new racial strain from the Balkan region.1
The rulers of this kingdom were quite capable of pursuing
a far-sighted policy abroad, as may be seen from the dexterity
with which one or more kings Mita of Mushki,2 (as their
eastern neighbours called them), feeling their eastern frontiers
menaced by the rise of Assyria, made trouble for the latter
by moral support of the intervening petty states without
burning their own fingers too severely ,* though it is true
that they were really saved less by their own diplomacy or
arms than by the geographical factor—the failure of the
Assyrians, as of Islam in its Arab stage, ever to make a
permanent lodgement north of the Taurus, even when, as
happened in 709, their armies penetrated the passes. On
this occasion the reigning Midas was sufficiently alarmed to
make terms and ofi'er tribute; but his formal submission
remained a dead letter,
1 For the European origin of the Phryges, cf. Hdt, vii, 73; viii, 138
(rose gardens of Midas son of Gordieus at Mount Bermion in Macedon, and the
legend of his capture of Silenos located there); Str, vii, 880, frag. 25, etc.
8 =x Gk. Mfaxoi, a people, of the east of Midas* kingdom.

